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Biography

M:rrissa Chibas is a writer and performcr' She is the

rccipient of the 2015 TCG Fox Fellowship in Dis-

tinguished Achievenrent. Her solo perfornlance'

Datghter of a Crúdtt Rcuoltttionary, produced by the

CalArts Center for New Perforurance (CNP)' has

toured the U.S., Europe, and Mexico' For CNP'
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Marissa coadapte d the award-winning procluction
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of Gertrtttle Stein's Brewsie ancl Willie ancl played Eclgar tn King Lear' a production

that toured to the Frictions Festival in France' Marissa has'acted in over 50 pro-

ductions and tr'vo cJozeu Atllerican prenr ieres, inch-rd\ng The Keenirry, by Uniberto

L)oraclo, at the AIIT in Cambriclge, Ttuo Sisters antl a Pidno, by Nilo Cruz, at thc

McCarter, and Thc Mark Taper Forum pro ductions o{ The House of Bentarda All¡a

and Edtrarclo Mach:rclo's The Floatitry Island Plays. On l3roadway, she perfotmed in

Abe Lincoln in IIIínois tnd Brightou Beaclt Mentoirs, as r,vcll as oltf llroadway ancl in rlany

promi.t-ient resident theaters, inch-rciing Arena Stage, Aliey Theater, and the Yale

Rcper tory Thcatre. FIer silent frlm/perforurance piece, Clara's Los Angeles, w:ìs Pre-

sentecl ât I\EDCAT's NOW FEST and rhe San Diego Latino Film Festival' Mariss¿r

is on the Theater School faculty at CalArts where she heads lJuencle CalArts, a

cNp initiative that collaborates with innovative Latin@ and Latin American artrsts

tocreâteaclvetrttrrotrsperforrrrance'ForDlrende,sheconceivedandwroteSlrclter,
whiclr pre'riered in Ápril 20L6 tn Los A'geles and was sr-rbsequently perfot'red

:rt the Kennedy Center. Slrclter focuscs on the Central At-nerican un:rccompanied

children who are seeking asylum in the u.S. She is working on a performance piece

errritlecJ Tlte Secotul W,i,n,i, openì,ng in the fäll of 2016 tt the Bootleg Theater i'

Los Angelcs.

Artistic statement

Telling these stories is both an act of defìance and of reconciliation' I am defying

those that have excluded my father ancl others from cttban history, and I seek rec-

onciliation r,vith my ancestors who continually disturbed my waking and dreaming
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- -,:1r finaliv wrote and performecl this play. It is an honor to ttne¿rrth ancl give
l": tl'::'r;;,.. lort .,.,.1 forgotten. This play tar'rght ue the healing effect fbr both the

ïå:.,ì:" I pr'rforr'ec1 as well as r.yself-of bringi'g to light what has been kept i.

shadow'
I write fronr a sense of urgency. During a recent talk back fot Daughter oJ a Cubatr

o,,',,,t,iriu,,nry. I was ¡sked if I regretted that politics had been such a big part of 'ry
::"";"".."";rcled that I thought not being political was a luxury I know nothing
ti:,,: ';'";, 

of thc- people I know have no choice but to be political in orcler to

lrr"ì". ."0 to make their futures, and the fulr¡res of those they love, better' I create

i"ri ,n^t responds to the ufgellt needs my various courmunities grapple with-

;.;.. it be identity, in''igration, or aging. I am dedicated to reveali.g co'rplex-

nn, ln., reject polarized views of leftlright, black/white, forlagainst. I den¿rr-rcl that

-.. *.,rk challenge easy answers, codifications, and misconceptions.
"'' 

Drttt{lttcr of a Crúan Reuoltftionary voices stories erased from Cuban history. My

father, Raul, cowrote the 1,957 Cuban rlanifesto. Each time I perform this play, I

.irin-, hi, place in the Cuban slruggle against tyranny' Another do¡rinant figure in

,t. pt.y is l1-ry ,-rncle, Eduarclo Chibas, who was the leading canclidate for the 1952

Cuban'presidency. He conrmitted suicicle during an imp:rssioned live radio broaci-

.^rt . f.ìu r.nonths before the election. His legacy hattnted n1e âs a chilcl and to this

¿ay has trenlendolls impact on the Cuban comrnttnity, both on and off the island'

The other central figure is my rnother, Dalia, rllnner-up Miss Cuba 1959' In

fact, ¡¡y father was a juclge al the pageant, which is l-row they rnet. I used to joke to

friends that in my Cuban family things never happened, they OCCUI{RED! tseing

the daughter of a Cuban revolutionary and a beauty qlleen neant havir-rg a grand

share of dratna ancl hilarity. My solo perfornrance has been a chance to bring for-

warcl some olthese combustible elements that make Ltp rl1y life as well as that of nly

fanrily. I share thcse rcvolutionary stories through a personal lens and the personal

through the prisrl of the revolution.

Everywhere I have perfo rned Datglúer oJ a Ctúan Reuoltttiortdry I have been struck

by how many people approach me afterwards to tell me their tales of exodus. They

either lived through sonrerhing similar or are inspired to bring to light the journeys

of their owp fa¡¡ilies. More and more, our world seems to be made of migr:rnts and

those in exile. The story of exile is of increasing intercst-so rllany people have been

uprooted and forced to adapt to a new colrntry and its ways. It is moving for ure to

see the effect of this cleeply personal play on others r,vith very clifferent backgror-rncls.

I anr grateful Daughter of a Cuban RcuoltÍiortary is able to speak to their strr"rggle.

I encl the play listing the varior¡s things I ar-n the dar-rghter of. In this gestr-rre, I

clair.n who I a¡r and what I stand for. As much as Cuba is and aiways will be a sacred

lancl for me, I am also aware that "I am the daughter whose deep roots travel far

beyoncl homeland and geographical borders." 'What I seek as an artist are those cleep

roots, to connect with my ar-rdience in a way that reaches their hearts, and to inspire
souilul reflection. The recent historical events that have opened the way between
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the U.S. âlìc1 CLlbâ h:ive left llte câlltiorlsly optinristic. It is a srcat drealll of minc to

bc ablc to share thesc storics in thc lancl of ttry ancestors ¿rncl to scc the Cuban peo-

ple enrcrge froni this rr'¡nsition rìlore clnpowerecl tnd able to ftrrge their own llew

identity âs a sovereisu nation. Perhaps that clay lvill coure soon.

Production historY

Darglúer of a ctúdtr Rcuolutíotnr), lvas proclucecl by the calArts center for Ner,v

Perftirnrance anc'l prenrierecl at I{EDCAT in2007. The play tour:ecl to the l)arryl

llorh The¿rter in NYC fol INTAR, Tcatro Lobo in Miami, Teatro Experinrental

in Cìuadalajara, The Edinburgh Fringc Festival, Encuentro 2014 tt LATCI, ancl Arts

E¡tcrso¡l in lloston. The proclr-rction r'vas directed by Mira l{rngsley, and the clr¿rnl-

atLlrg wâs Anne Garci¿r l{omero. The play r,vas written and perfornred by Marissa

Chibas.

Original clesign teanr inclticled l)an Evrns (Set) , I{ebecca Marcus (Lights),

Colbert Davis (Sour-rc1), Adanr Flcmming (Vicleo), I{arer-r Mur:k (Cìostunre), ancl

Victor Sanclovai (Stage Maruger).
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År tlt(' ,tt!tlit'ttit r'rr¡t'¡:ç '\/"1 R/SSz.1 is 'çl¿r¡¿/irr(
',,,,,,,,1, 

l,r, /,,¡r/. ¡,'lr'¿rils tltt arrtlitttrc.[aùrrq t/tc ''t t

,/,,',',,,,,1 '' ttttlct' 1'ltr r/d({'ii 
'1l/t(f 

cottrcd itt

s,t¡d ttr ltds 10 o¡ -ço rorÉ's plrccd in ¿iffcrcttt Pdtts

¡[ tltt pttitttcrt¡ ,tl' tltr' 'tl¿qc '4 lttlt tttttttl'c¡

¡u,,¿4,, /i,.,.,i¡ irs.iir/t' dott'ttsla.qt ri.qltt fltis is a

s,rt tltttttttt //rr1l i/r(' ri s('J tlrrot¡qltorrt tlrt pla¡" sit-

ritr,q ott ít attd ttsitt! ít itt d rutíaty Qf rm1's' '¡¡'"'

is a t,itleo st:trctt ttPsta{c attd (lüoss tltc spncc.

l,l/t ltcdr d sound collagc rf rciccs, rtrrrsic' Ë'ddy

Cltilns's last spccth, ett:.-all atrdio cltrtttttts of

1,1¿ris.ç¿l .fontill' 6¡¡¿ Cubatt Atnt'icarr lifi:' As

tlte sttttttd tcxtttrc inuedscs slrc slowly li-fts lrcr

rí.qht ltg rrp artd placcs it t¡tt tlrc stagc. Shc trrnts

¡r,-[,ttt tltt,tttJ¡(tt((. S/tc is tJ,t'¿riliq d.{tlttt (1tttt)'

.jukt,t, .grt'(ù pttttts urd uttdcntcaÍlt, a nhitc [xtt-

tottcd lotlg sluvcd slirt. Ott ltcr nuk is ticd a

Itri.qltt smrf', a whítc ltattdkercltícf in lter pocktt.

D r r r í n g t I r c .fol I o u, i t t.q s c q rc n c a M,4 R ISS,4 .spirrs

slorul¡, 7¡p5¡,7.rr. Tltc ttxt ín [;old is said u'ltílc itt

,qc st u rt s ttf d nn u t i t tg,

MAI{tssA So, rvli¿t is this place? I :rnr astotiishcd
(qasp o-f brcatlt) I :rnr ch'or,vnitrg. So, rvhat is

thrs place? A c¿ve. No...t.trttch t.uore. I ¡nr
srviurming in :r c:rvc rvith a fìfty-foot w:t-
terlall in the Venczuel:rtr Atnazou orl ll1y

honeynroon r.vith a tt¡ur party of six ¿nd

atr incligenous guicle, naniecl Stlnley. I am

¿lso in the thr¿1l of sonrething r'vithin - nry
p:rst ovcrrvhelms me, dr:rgs me dorvn, c:rlls
otl lllc to rertrember. Cuba acuerdate! My
lile passing before me, spinnir-rg through this
spacc like a rvhirlpool. I arn swallowing
water, I can't keep my head above the
water line, I can't breathe. I subnrit to
the porver, llty heart's center', (ìr-rb:r calling
oll lìle to rc-urcrnber the forgotten stories of
Iuy people, nry f,rniily, the legacy of exile -
Grab on to the wall of the cave, I can't,
my hand is slipping - joy, hope, despair

all nurtuled itr the rvorub of rvh¿t I knorv
o[ es Cuba. Ther:e's llothing to liolcl on to

here, nothing solid to pull ne to safety. I cal-r

stay here in this tinreless place. I c¿n let the

colcl fluicl fì1I nry nrouth :rtrd lr-rngs. ShoLrld

I relcase in to this titlclessuess? Cuba, re-
member. I can jLrst kcep gulping tlrìtil the

wâterlâll sr.vrllcirvs tne rvhole. [t's this rtio-
1l1ent that is hercl to ptr11 arvay lroni end call

out lor help, this extencled-tittre 111o11ìel)t.

I'm drowning. lt's so tt'rttptirtg to \tiry. to
let nrysclf clrorvtr. Cuba, acuerdate. Thc
clve rvalls hevc prrted and I h¿ve trever l¡eetr

lnyrvhere likc this. I atn uot efi:aicl. I arlr in
this cte rnal sccotrcl betlveeu rvorlcls end it rc-
ally can go eithcl rvey.

(lVt sec tlrt srlqnr cnte.ftttttrlqc.frotu "l ,'rttr

Crrbd" prttjcctc¡l aoos.s tlte spacc. ,4'1llì/S.S,4

is cottsrrrttcd -frill ltody by tltc irragc. rvll1ì1SS/
cotttittttcs t() ttt0ttc dcr()ss tltc spdcc cn.qa.qítt.q uitlr
lhc irtragc [¡clittd hcr, Tltc tcs;t ítt bold bclou, is

said [;1, ¡l¡¿ n,ttntott lr.atil tttct'ts ín {Jrtiort Sqtratc

S/¡c /¡¿-ç a ltcdt,y Ncn, York tcccttt.)

M,\rìrSsA (r\u1,4R1SS.4 lwttts "Síbctney" l,y pr,,rt,u

Lertrorra. )
My f,rther used to pley rnc that song r'vhile

regaling me rvith of stories lrorn his youth
My fathcr l\aul r'vas fìrst imprisonecl ¿t thc

age of 15 by thc Cuben c{ictator Mach:rclo.

He h¿cl been hancling ortt le:rflets prolllot-
ing socill denrocrltic chltrge. His brothcr
Ecldy, nry ltncle, h:rd beeu itlprisotrecl a

nlontlì carlier lor political reasons ancl Iì-:rul

rv:rntecl to follorv in his big brother's foot-
steps. Whatever Ecldy clid, R¿u1 rv:inted to
c1o. Edcly rv:rs Raul's sttpcr hero in the flesh,

nroving r.rp in the rlnks of str.ldeltt revoltt-
tionaries atrd ruakirtg:t n¿ìrlle lor hinrself as

a political rvriter ancl le:rdcr. After Raul's
prisoll ternr, his parcnts, r'vho rvere part of

3 Daughter of a Cuban
RevolutionarY
Marissa Chibas
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Cuba's clite upper class, sent thcil fìlteen
yeer olil son to tlic U.S. in the hopcs th:rt the
politicel clinratc ancl Ranl rvoulcl both cool
offl While there he stayccl with his Tie Con
chita in 'Washington D.C. ¿nd nucle trips by
tr':Ìirì to Nerv York City, r'vliich ât thât tinle
r.vas a trvclve hour orclcal.

YOUNG II.AUI- lJrlion Square, Nerv York City,
1932

The Great Dcpression
(lonstant ¿ctivity
Fiery voices, youne and o1d, sonre lvith
Anreric:rn :ìccents nrany ñ'onr lioreign l:rnc1s

Crn I be a part oFthis?
Hot clogs get yorìr...
To the North - Guardi¿n Life Insurencc

To the Wcst - Anralg:rnr:rtecl bank
To the East lJnion Square Bank
To thc South - e huge Wrigleyt cher,ving
gurl sign

Cruu Crnnr-r

A group gethers arouncl a largc tlee
One young wolllell speeks -
Here in Anrerice thc €gc:rtest, the rich,
est collrlt1-y in the rvorlcl, r,vhere rve hlve
troundless l:esoLrrces and stockpiles enough
to fèecl the elìtire Nation, tcn nrillion people
arc unenrployecl ancl struggle e:rch day to,
Shc has a beautilul voice, nice legs

Onc group ¿rfter rnother', all ages, all r¿ces,

fi'om cvcry colner ofthe globe, thcy gather
here to
Gelvlnize, enrbolclen, inspile this gener¿ì-

tion on to lrew p¡ths
lJuild ¿r better rvorld
'We think that capitalisrn cannot survive
A nelv concepl
'We are seeking a new world order
May I speak

Anyone here can speak
My nrme is llaul Chibas. I em fìonr Cuba.
I...excuse nre this is, speaking in public is

not es eesy for nre. My brother, Eddy, is

nruch better at this.
Go on, what have you got to say?
Our: struggle in Cub¿r begen in M:rrch of
1927 wb.en prcsiderrt Mach:rclo cxtended his
terr.n and a colìstitutioltal lnrenclntent rvas

nr:rde to acconrnrod:rte l-rini. Since tlì:ìt act
against dernocratic principlcs, the stuclents
of La Haban¿r Univelsity h:rve been fìght-
ing this regirne no lrlatter the corrsequences.
Many of us have h:rd to llee. One of the
leaders, Julio Antonio Mella, was lìunted

clorvn ancl killed in Mexico City by Macht-
do's nrcn. The ¿r'tist Diego l\ivere he¿rc1 hìs
last rvorc'ls, "l :rnr nrurdelcd by Mecheclo, ¡

die fol the rcvolutionary cause." My brother.
Eclcly is also a leadcr in this fìght. He speaks

of our strì-rgglc rvith a ciality ancl p:rssion ¡

rvish I posscssccl. As for rre, I arn here bc-
cansc I rvls arlestecl lor: clistlibuting litera-
tì.lre ¿ìgâirìst the diseppearance of my friends.
I lv¿rs taken to the Principe Fortress and rv¿rs

beaten. I rv¿s in prison one rììollth. M:rny of
nry lriencls have cÌisappcarecl lvithout :ì tr::ìce.

One of nry brother's bcst conrpanions, An-
ge1 Alverez, rv:rs takcn last Janr-rary by the
policc. He hclpccl nre esc¿pe to this colrntry.
Angel rvas bmtally torlured. We :tppcalecl to
the Anrelic:rn Anrb:rssedor to s¿tvc his lile
The Anrb¿ssador' :rssured us thât Angel's
hfe r,vou1c1 be protectccl. Angcl r,vas nrur-
dered th:rt very dey. Ilut rvc u'ill continue
our struggle for true libcrty. Th:rnk yor.r for
he:rring, lor lctting n1c spcâk

jvlAI\ISSA Si, rDe acuerdo, I renrenrbcr, lllc ecLl-

crclo his nr¿rd love affair rvitl-r the Big Applc-.

It rv¿s this trip, it rvas bohenri:rr.r Nerv York
th:rt fòrnrecl hinr, rootecl liinr in the ìde¿rls

tlr¡t rvoultl I:rst llis liGtirlrc.
TWenty five years ¿fter tliat day in Union
Sqr.rar:e; after the Mach:rdo reginrc; after
thc fìrst R:rtista reginie; :rfter 11 years of :r

vcry flrtrvecl clenrocracy; end during l3atis-
ta's seconcl dictatorship, an enclless paracle of
cormpt or extrerì'rist leaclers, then thc 1957

nranifesto lvritten by Fidel C:rstro, Fclipc
P:rsos, :tnc1 nry fàther l{aul.

(I,Ve ltear in roicc oucr the .fiillouittg tcxt frout tlrc
1957 ntattifcsto.)

El 12 cleJulio, 1957 de l:r Sierre Maestra
Where the sensc ol cluty has unitecl us, rve

rnake this call to our coltìp¿rtl:iots. The titne
lr;r\ ('onìc irr rvlricll tlre lr:rtiolt c;ln s¡v(. il -

self lronr tyrârlny through the intelligcnce,
courâge ancl civic responsibility of its chil-
dren. Our greatest we:rkness h¿s bcen cû-

vision rncl tyranrìy. To unite is the only
patriotrc act at this horlr.
To unite in th¿t rvhich the political, revolu-
tionaly encl social sectors thât fight dictator-
ship h:rve in conrmor.r. Ancl rvh¿t do politicel
pârties of the opposition, rcvohrtion:rly sec-

tors ¿rncl civic ìnstitutions have in cornllon?
The clesirc to pr.lt alÌ end to :r reginrc of co-
ercion, to the violation of indiviclLral rights,
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.^ rlie i¡ñrrtott5 c''illles':lntl to filld pcrtc For'

,Jlr'.t-., ru..rll yerrrr tl:r'orrgll tltc ottly tllt'ltttr

,,"rritrl.. rvlt icll is tllc clelllocr;tl ic ltld t onsti-

L¡on.r cltrtrlteJitrg of tlte cotttttt'y Do rve'

,.aflatt of tllc Sicrl';t M¡estriì.' llot clesire û'ee

clc,criolls. .t dclllo( riìtlc l'cgllììc. :ì colìstlttl-

iio,,,tl gou.ttt'ììcnt? [t is bec'ltlse we clesire

,har. nto.. than anyone th¿ìt we are here'

,, or l Yotl klloiv rvll:tt yotr dorr't do' Yorl rlorl'r
''"lr.r, yotrr fin;rl d:ry rhirrkirrg thrt it is yorrr'

last. A long drive. A very long clrive. It is

August of 1957. I am Raul Chibas' for the

,1.,oi,t.n, ¡t lerst' I arlr 41 years old' I atlr in

;r l¡utrol crr. My cotlsirl Robel'tico is rit-

tirrg beside ttte; rttd we 'ìrt'oll I ritlc to otlr

d.,,1hr. A tnonth ago I co-r'vrote a t'uatrilesto

lor. the Cttban revolution. Fidel r'ecently

síìvc llì(' ordcrs to le¡ve tlte Sierl'1, where I

ií.d be*,, figlrtirrg with hinr rrrd other lebels,

to go to the U.S. ancl to bring beck weepons.

In Le Habana, while rneking ¿ìrrângenlents

to leave the cotlntry, I was capttlred by Bati-

sta's policc. One olthem, Alfarro is dliving
this patrol c:rr. I know Alfarro by reputa-

tion. Many of tuy friencls have died lt the

hancls of this butcher, and no'uv it is my turn.
It is 3anr. The strcets are cleserted. There is

the only the l'Ilonotonotts hunr of the patrol
car ancl the sight of the headlights sweeping

¡w¡y tlìe clarkness ahead of it. The silence is

broken every norv ¿rnd then by Alfalro ot'his
goon tulning arouncl to tell Robertico and

I hor'v much they arc going to enjoy killing
us. Thcy are really lookir-rg forwrrcl to it,
they tell us. Tl-re plan is to take us to a l¿rke

on the ontskilts of Le H¿bana ancl shoot us

in the head. Then they will lo¿rd our bodies
onto â plalle and dunrp thenr over the Sierrl
to tnake it look as though lve died there in
courbat ancl not here in the city at the htnds
of these assassins. My rnind is passing over
nlany tlìoughts ancl tnerlrorìes. Hor,v clid I
get hcre? I know I arlr a clead rnan. In ¿r Glv
lrlonìents tirne rny life will be over. Strange.
I believe in what I am dying for. Alfarro has
pLtllecl up to a gas stâtion. He's nraking a
phone cal1. He doesr-r't waltt to use the Ì-adio
irr the pltrol car in case sorìre sylnpathizer
picks up the signal and tries to resclle rls.
He's come back. We keep clriving. 'We 

are
at the intersection for: the road to the lake.
Wc turn iu tlre opposite clrrectiorr. M:rybc
there's :r cll:lnce. We prrll rrp to tlre plaz:r in
lrorlt of the c.rstle oÊ Ar;rrez, a place known
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for its torture ch¿rnrbers. Mole police oÊ
ficers. They talrnt us, jeer at us, wave their
guns in our flrces. Allirro anc] the other one
get out of the car. A nran lunges forward.
My heart nearly stops. He says sonlething
inconrprehensible, ludicrous to me. He asks

me about Trucutír Longa. Now, Trucutír
Longa is a football player who has no neck.
He is nanred after :r certoon char:¡cter who
also has no neck. Wl"ry this man is askir-r¡;

r.ne ebout Trucutír Longa r'vith ¿11 the casu-

llness in the worlcl at a nlolnent when I anr

rborlt to be killed is so ridiculous so absuld
to nrc. I don't even knor'v Trucutúr Longa!
Hc rnoves awxy and l tall imposing nran

takes his place.

voìcE 'l)o you know who I am?'
I{AUL .No.,

VOICIE 'l am Ventura..'
I\AUL Hc said this xs though expecting the

earth to sh:ìke.

votcE 'You know that yoll are a dead rnan,
don't you.'

I{AUL 'Yes, I know.'
Hc pulls out his gul1 and poir-rts ìt tor'varcls

my held. I cannot look away. I cannot
breathe. Time has stopped. Suddenly some-
thing comes over the radio of tl-re patrol car.

A str:rnge combinatior.r of words, sonle kind
o[ coc]e. The police o[ficers lncl Ventrrr:r lll
1e:rn in. Tliey break off and begin to yell ancl

curse loudly and I think, if they are rlpset it
n'rust be good for me! It is not convenient to
kill nie tonight. Orders are to take nÌe to the
prison. They don't want another Martyr. I
spend nvo weeks in there. Screans all day

:rncl night. The faces of nìy torturers. The
sneakers I do my calisthenics in. Odd conr-
binations of nienrories rnd lears nrixed in
one nightnrare. When I get out I anr inter-
viewed by the press. My captors make sure
th:rt my visible wourrds have healed. I nran-
âge to get out of the corlntry, to the U.S.
r'vhere I meke the :rppropriate contacts tnd
fly back '"vith the r-rewly purchased weapons
on the first successful guerilla r-righttirne
flight. Mission acconlplished.

I{AUL I will tell that story olten rncl renlind
nry claughter tliat without that raclio signal,
r'vithout the interception of that ladio sig-
nal I would have been killed and her birtl-r
woulcl not have happened. I am erased fronr
Cuban history. I am conspicuousiy left out of
the list of rebel comandantes et the Museum
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olthe l{evolution in La H:rb:ina. I have beerr

airbrnshecl out of Cnb¿n history.

(l/tdeo inta,qcr¡, ttf'tltc Síerru, opctrirr.q -footo.gc

Jtttrn "I attt Cubd" tttixcd n,ith Rdul's pltotos attd

patcr. I,IARISSA -floats u,ith thc ínages. Slrc

tdkcs on tlte position in tlrc tduc wítlt lter artns

t¡tttstrctclrcd, Slrc pacls auay thc gr&.11 nnrt¡'.iacket

ant! by tlrc utrl ttf tltc scqilcttrc leavcs it tlounstngc

ri,qltt.)

MAI\ISSA Si. nre :rcucrdo. I renretubel' th:rt I

owe 111y cxisleuce to a laclio signal. I re-
r.nember a greât divide. I rcuret.nbel being
et :r be¿ch r,vhen I r'ves ¿ child, ancl play-

ing rvitli a little girl :rtrd lvhcrr her nrothcr
:rskecl nre rìry rì:ìnre she took thc little gill
:rlv:ry r'vhile screanritrg obsceuities ¿ìt lÌ1e. My
niothcr leter explained lh:rt thet:e 'uvcre those

wl-ro hatccl my fethel fbr his inr.olvenrcnt iu
the revohrtion. IJnt I never tttrderstoocl ex-

actly. Raul ahvays said thet l-re r'voulc1 fight
thc revolution all over agrin, although he

rvas tragically diseppointccl in the otttcotne.

Change wâs necess:try. FIe oFten seid that he

h:rd not traclecl oue clict¿tor to replace it rvith
â1lotlìer. Si, nre actterdo, I rettreurber'. 'We're

heving a p:rrty!
MAlr.tssA August 7969. I livc rvitl-r ttry Cutran

Amel'ican f:rmily at 90'l' Street end Co-
lumbus Ave. on tlie islartd of Menh:ìtt¡rl.
Fron our 20tl' story rvinclorv I catr scc lhe

GW bLrilcling and thc little globe ot1 top

ol ¿nother building th¡t tells the r'veether

by a colored light. I\cd tneans raitr, r'vhite

snorv, and green a clear c1ay. We'rc heving a

palty, encl not just à11y party. My sister L)ee

I)cc and I :rre extrctnely excited, rvc've been

pronrisecl by niy nrother's friencls, An:ris ancl

Elen¿r ¿ dancc lesson. Our fìrst real clancc

lcssc¡n. We w:Ìrìt so nrttch to lcarn those

¡5recelul nrovcs these llorgeoì.ls lecl n¿rilccl

wonlerì nrakc. 'When they ale uot cl:ìncing

they ere telling sacl stories atrcl lookir-rg lost,
but rvhen they clence tliey look like god-
clesses. Wc rvant th:rt. We r'vant to look like
goddesses.

I rvoke up to the smell of onions, gerlic
ancl leruon sautéir1!i ancl Sergio Mcncles ¿trd

lì'asi1 66 playing in the backgrortnd. Ortr
glrcsts âre about to arrive. My fathcr tne-
thoclicrlly pierces thc olives rvith colored
toothpicks. My mothcr', Dalia, is ptiniping
her largc bouffant h¿irdo r'vith the help ol
the rnirror ovcr the bar. Thcy are clrinking

r,vhiskcy sours ¿rnd the fr:rgr:rtrce per'fr.rrrre5

thc rvhole Loonr. Pcattttts and olives ere laicl

out t¡n the coftfce table, the Spanish tiled bar:,

:rncl the clining tablc. The buzzer fronr the
lobby sounds. We r'veit fol those fìrst gllests

as they nrake thcir w:Ìy to the elevltor, 110

thc twerlty llights ancl to our fi'otrt cloor'.

FIol¿r

Bucn¿ts Noches, conro est¿ìn ustedes?

f)ame tu abrigo
Mir'¿ le vistal
L)ing dong
flttzz
Ya cstan lleg:rnclo toclos

Soor tll,' oll)cr gtt!'\t\ ,ll't ivc.
A1 fìn cl trafico estan de rn:rd¡e

Ay que clegrnte
Un daiqniri por f,rvot'

Anais in a sì.rper cluper tnini hot pink skirt.
Sl-re sits on a bar stool popping olives in hcr
nrouth, dlink in hencl ancl tclling jokes. This
bar stool is no m:rtch fol my voluptuolts nel-
gas, :rnd I spill over on all sicles. Eletra enters

in her tr:rdenra¡k black teilorccl sttit ancl see-

through lvhite silk blotrsc.

She pulß hcr cigarette, cycs slinhtly closecl,

Gerbo style.
Scotch on thc rocks por lirvor.
L)ee l)ee and I rttn aroltncl passing clrinks
:rnd hors cl'oeuvres in our urrtching skirts
:rncl go-go sl-rirts, aucl are constiìrltly
lngged and pinchecl and plaised.
The paella is reecly

click cl¿ck click clack to the kitchen
The party divicles into tr'vo f,rctions
Thc living rooln - Buetro rrrroooorrooooo
The kitchen - Ayyyhheeeeeyyy
Sangria
the souncls of pcoplc laughirrg :rnc'l talking
and neec{ing to keep nrekiug souncl.

Some of these gr.tcsts h:rve been in the U.S.

for sever:il years, sonÌe :ìre recent Cttbatt illr-
nlìgrrrlts, but all collle r'vitli :r thirst to expe-
rience sonrething fanrilier, :r lepricve frotr.t

lceling like an alien.

(Bertrt¡, ful6v('5 "Sattta Isabcl" pltys oucr otte

oJ tlte rudios. Durittg thc J'ollonittg sct:tiotr

NIARISSA lcams to dailcc t(t tlrc tnttsic.)

ELENA Tinre lor yor-rt- first rell clance lessou

She kicks the speaker

ì3enny More
L)on't nrove
Tl-re first step is to listen



. ..r,"ì r rllorvcd to llìove tllìtil tll(' rlryrllrrr
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votrr bodv The w'tv into tlrr'
ctt'f ,- rl,r¡rrrùlr tþe errtire body

ii:::]:,i'. ;;;';tilì'rrrd lct tlt'tt rhvtlrrtr t'ove

::i';i' yotr trrìtil it rerches yottr rtrlges
t"'-"^'"nn' 

'clvis 
h;ts I lile of its own

MAltls:^ '"/ r ... -^,,rcl .rlìd scnsu.ì1. H('r
An¡is' llloves .lle tur¡r

^1i.."".rir tlre t'ootrt ittto I lrertzy Dee L)ce

:Ï:;;; lrer stvle :r'd is Anris' specirl ptrpil'

,"-''t" .f,at Elen;r' Her sigrtlttrre lllove ls to

'..t; ';'" rtrttsic lttrtht't' irr with 'r lr:rrrc1 ges-

::::.""iì'. rlso te¡ch''s n)c tlìe thrill of thc

,i¡*ìt,ìt.,it't'¡orr' to Irold b:rck jtrst lor' :t ttro-

i'rritr, .''l¿ tlrcrt flirrg rrryselF wilclly l¡rck irr

the rhytlulr'
Thev clrP rttd cttcottrrge tts'

ir.."t't l:rtller "rld 
ttlotller cl'rrrcirlg' My fir-

tfì.t U.t.fy noves but is always in rhythnr'

frlf n'ro,t-t.t has the nroves' She sh¿rkes l-rer

hiis,rr,<1 glaltces 'trotlnd tlle rootlt to sce

*l"o i, *.t.ltirrg her' I witness solììcthing

thet I r:rrely see on tl'ìeil faces' joy' Oh yes'

I ra,t,.ntl,",, it is the cotnurunal ple:rsttre

of living il'r lhese soutrds thlt make ottr

1-,e¡rts ¿ird boclics sr'vel1 with ecstasy' 
'We

knor'v sourething about thesc sounds' r've

undcrst:rtrd thenl, they :rre a deep secret

rvithitr tts, a kind of ancienr language that

we sh¿re.

A group of uren in the midst of ¿ heated dis-

cnssiou et¡out Cub:r begin to shout uncon-

trollably. Tl.re insults begir.r to f1y ancl the

clancir-rg stops short The yelling reaches its

clinrax wheu one of the guests thre¿ìtens to

leeve iu :r b:rrrage olescelating screat.us' E1e-

na's lone ferlr¿ile voice pierces through all the

others: "Oye! Stop itl We clidn't cotne here

to fìght. Este exilio nos tiene locos' This

exile is killing us! There's enough fìghting
betlveen tts. We callÌe to laugh and dar-rce

ancl lorget our problems lor a fer'v hottrs' So

be quiet ancl let's d:rnce!"

(A dance to sentl away thc bad spírits'

ù1lRISS,4 taþes on Dalia's persona. Slte be-

gitts as tltough speaking ouer the exrrbcrance oJ

the party. Tlrc text in bokl is saíd in the voicc

oJ lrcr Urtcle Juan.)

I)ALIA Hola, I am Dalir Colominas. First rttn-
ner up Miss Cuba of 1959. Everyone says

I should have won. All the judges afterward
told me, they srid 'Dalia tu debias h:rver
gln:rdo'. The girl who won, her father is a

famous poet and that's why they gave her tl-re
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crown and not Ì11e. I aur so mad th:rt I rut'r

Llp to l1ly hotel l'oom ¿nd refttsecl to go to

the party. Ay, I have this beautifi-r1 suite all

to nryself. With eight brothers and sisters

I really appreciate having this room fo'.. the

week.
We1l, losing is disappointnletlt. Then the

judges corue to llly lool11 aud olfer nre

1l-,. ,.t.t-t. prizes as the girl lvho won That

makes me feel bettet so I go down to the

party. That's wl-ren I t'neet Rattl Chibas, a

conrendenle of the levolution' He is in his

guerilla otltfit, 1ìke all the lebels are cloing'

illey ltau. just won ¿rnd coure dowtr flonr

the tnottutains :rnd everyone is feeling you

know I'rappy ar-rd optir-nistic. There are cel-

ebrations all nigl'rt irr the streer and Raul

¿rnd Camiilo Cienfuegos have both cotne

to the pageant party. Camillo is hand-

some, he is very h:rndsome. Yott know like

Gary Cooper handsotne. He is a pilot with

the 26tl' of July lllovenlent. He will die a

year later in a plrne crrrsh. A lot of peo-

ple r'vi1l think that Castro h:rc1 hinr killed

t.a".tra he 'uvas so handsonre and ch:rris-

nrâtic ancl coulc1 be f, conlpetition l don't

know. They are, Ratll and Carnillo, are

both at the pageant party ancl I see th:it all

the girls are :rrouncl Carnillo so I go and

t¿lk to l\aul. He isn't as good looking but

he is very charismatic ancl intelligent"'
His brother, Eddy Chìbrs, was a fat.uotts

politician who had hìs own rveekly radio

prog."nt. I retnet'tll¡er hear-ing that show'

Evelyone did. It was on Sunclays at 8prl'r

;rnd yott cotrld w:rlk dowrt lrty street itl

Cuba and I'real Eddy Chibas's voice l¡ecause

everyone tuned in. He was very popular,

especially for those who l-red nothing to

lose. He wottld clenottllce corrupt gov-

errìment officials to expose the graft, you

know, tlre sterlirrg thiìt w.ls going on'

One clay an inlornrant told Eddy about

sonìeone in the government who \'vas steal-

ing rnoney from the treasury' The infonlrant

prãrnised him proof for the following week'

Edcly n'racle the denouncelÌlent on his radio

progranl and saicl that he would present the

proof o,'r his next show. ßut the infornrrnt

iook off, mysteriously, and was nowhere to

be found. And so Eddy lost credibility They

made futr of him in tl"re newspapers' He rvas

still the lront rtlnuer for the presidency' "but
then one Sunday, on his radio show, Eddy
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nr:rcle :itr inrp:rssiotred speech atlcl at the erlcl

shot hinrsclf, conttttitted snicide.

Nc¡ oue knerv rvhat happened to this infonlr-
:ìrìt, sonìe cloubted there cver rvas oue, others

thought Edcly rvls set up. Yo tro se. He rvls

a lost hope... Of course this r.ves all s'hen

I rvas very youn€!, just a cl-ri1d really. Reul

is 17 years olcler th¿n I anr. I\aul looks so

distinguishecl in the outfìt of e couratrd:rnte'

He has traveled so tnttch :rncl I 1c¡ve he:rring

about the Châtetux of tl-re Loire and Mont

S¡irrt-Micl-rel :rud New York. I love hcaring

¿rbout rrcl-riteclure of other citles' I wal1l to

study architectrtre brtl hcre itr (lub¿, at tliis

tilie, it isn't sotnethilig x wonlel1 can stttcly.

Raul knorvs so ttruch ¡botlt these things I

dreanr abottt. He is on top of thc r'vorld; his

life clreanr has been lvon. Crtb¿r es libt'e .

One of nry p:ìgeant prizes r'vas I tlip to N.Y.

This is nry fìrsl tinre hcre :rncl I lv¿rnt to do

anci see r1l I c:rn. R¿ul clccides to follorv rlle

herc and I clon't te1l hiur not to. But hc is so

m¿rcl bec:rttse tny ttrother t.u¿rde tne blirlg my

brotherJuan as I chaperotre. So, evcryr'vhere

ll:rul rnd I go in N.Y; tlic Metropolitxn Mu-
seutn, Carnegìe Hall, r'valking dor'vlr Filth
Ave., .f uan is right benveetl us! Ay, Raul is

so nrecl. And, ttry brotherJuan, bttetro sotlros

tlt'M¡trrrz;t rltd ltt'it vr'ry lotrtl rrlJ tlor slty!

My nrother gave hiln strict orclers :rncl he is

lollorvìng them like I good solclier.

Don't get so close to rnY sister!
Or hc see's soutethittg that excitcs liim, like
l{ockcleller: Cetrtcr Mira Nanny! Estamos
en Rockefeller Center! Vamos al Show!
:rncl everyoue itr tlìe slreets tttrtls lrotltlcl to
look :rt lts. ll¿rttl is one of the shyest people -
1lot the shyest... he is spcndil)g the wlìole

trip chasing trte, erttbarrlssed, :rnc1 fi'us-

trated. For tìle lhis trip is... :r begiuning. I

:un seeit-tg a lifè i never kuerv lv¡s possible.

It is better th¿n tl-re tnovies. Ancl thc wolrlen

are so elegltrt ¿rnd frce ancl... cosnropolitan!

When we get back to Cttba l\aui sti1l pur-
srÌcs ll1e. One clay I get :ì pholìe crll lrom
Ranl to go dor'vu to his offìce. As sootl as I

rvalk in sonleone bolts the cloor behincl rlic.

I look around the roottr ancl thcre is Ratll
snrilitrg devilishly. St:rncling rlext to hin-r is a

nr:ur. Ileltl ìntroduces the lnatr as :r justice o[
the pcace. Thcn hc seys, Ivell, collÌe on' this

is the tinre. We're getting tlr:rlriecl. Yes, of
course I w¿s ìtr ¡ little shock, I meau... this

is a little strange don't yott think? A sttrprise

u'eclding, e srtrprise fol the bnclel Bul that's

horv hc is. W hen he mlkes e decision. '. ¡[r.,
is it. R¿rul ¿nd I rvìll leavc Cuba in Augtrst

ol 1960 fol rvhat wc think i.vi11 be :ì slÌolt

time. I i,vill hear of trly mother''s death by

telcphone :rncl bc rttrable to go to hel futreral.

I r'vill raise trvo clattghters. I ivi11 bc malried

17 ye:rls then divorce. I rvill dcclarc myself x

costnopolitan wolll:tlt and fight for my fr:ee-

clonr. On my last clays I will tell my claughter'

M:rriss:r, I lovc yott...put oll solÌle lipstick.

(rV1,4RISS,4 lttts tal<ett o-[f tlre scdlf atd placed ir

donnstrrye curtcr.)

MAI\ISSA Si tttc :rcuerdo. I retnetnber llly ll1otlÌ-

er's berttty, love ol gletlottr, :rncl fightins
spirit. I retneurber seeing Reul as a t.tlatl ber

t\v('c1l wol'ld5: llol 1co1ììl)llll)ist llor 3 c.ìp-

italist, not happy tror sad, neither a ulatr of
f:rith rror ân âthcisl. Altel thc revohrtiotl,

when it be c:rrne clelr thc direction the cotttr-

try wes heedccl in, ancl key positions r'vere

being gìven to the cotlimunist lÌrction of the

co¿lition o[fightels tlì.ìt won the revolution,

Iì¿rul has :tu attdieuce r'vith C¿stro. IIr this

meeting he speeks his nrind arlcl insists th¡t
Ficlel ¿cknorvledge the t.ueniGsto ¿lrc1 the

clenrocr:rtic principles otttlined irl that cloc-

Llnrcl1t. Cestro lislcns, says little' l\:rul leeves

the tneeting knorving his days are ntttnbelecl

and prisotr or worse is a celt:iinty. Hc flees

under covel' of rright in a sevetltectr-foot

catâ11Ì:trâ11 anc'l 1:rnds in tlie Floridr I(eys'

(iIARISSA irttrtps o.[f stage.)R¿ul rvill nevcr

sec Cttba again. l-)ic1 I inherit his inability to

l:inc1, his need lot llight, his tortrtred sortl?
'Where did tliat begin? Was it the loss of

liìs beloved brother, rvas it losing Edcly thrt
bloke his hcert? Did I break his heart, attr I

like Ec{dy? Did I inherit nry unclcs...? C)h

no. Si tue acu-. C:ru we stop this-? C:rn rve

stop this norv?

(Harsh sounds. Video oJ'nltirlpool type inragcr¡t,

storttts, crashitry tudlzs etc. fuIARISSA cotttcs

bdcþ to dotuttsta.qe lcJt contct qf stdgc and tuartcs

h a t t dkcrchi cJ beh i n d h er' )

tvtAtr.lssA The clock pulses blight red - 4 anr'

I've been tossillg ancl tr.rrning for ¿t le:rst

trvo hottrs. The sh¿rdows in the rootlr :rre
eerie and tlrrsettling. I urove slorvly to-
rvercls the b¿throorn:rtrcl tny eyes focus

on what at fìrst seetns to bc :rn appalitioll'
On the rool of the building il1 frollt rÌìe



'risc lor the bride! llut that\
n he m:rkes a clec ision . . . ¡1,.ra

I r.vill leave Cttba in A¡*,,.,
¿t we thirlk rvill be :r s1,u..,

:rr of nry mother's cleath by
c nnable to go to hcr funer¿1.

(lirughters. I will l¡e nl:rr.r.ìctl

vo¡cc. I r.vìll declare mysellx
,oman :rnc1 figlit for nry free.
;t clays I rvill tell my claug|ts¡

you...plrt or) \on)(' lipsrick.

: takett off tltc varf attd placcrl it

)

rerdo. I rerìrerìlbel nly llroth-
re ol gl,rtrrotrr'. ;rrrd figlrtirrg

ber secing Raul es a tnan l¡e-

lìot :r col1luìut'tist nor a clp-
py rror sac1, r'reither a t.uen of
theist. Aftel: thc revolutron,

r clear the direction the coun-
I in, ¡ncl key positions r'vere

the conrnrltuist faction ofthe
r)tcrs tlì,rt \vorì llle t'r'vuìttliorr,

Lrdience rvith C:rstro. In this

:aks his nrincl aud insists that

eclge the tn:rtrifesto ¡rtc1 the

nciplcs or-rtlirrcd in thet clocr

listens, says little. R¿rul leaves

rorving his clays :rrc nuuttrcred

rvorsc is a certeitrty. He flees

rf night itr r sevetltectr-foot

1 l¿ncls in the Florida I(cYs.

tnps Ltff sta.qc.) Reul rvi11 never

r. Dicl I inherit his inability to

for: flight, his toltulecl soul?

:rt bcgin? 'Was it the loss of

other, rvas it losing EcldY th.rt

r? Dicl I break his heart, :rtn I

d I inlierit rny uncles...? Oh

-. C:rtr rve stop this-? Crtr rve

Vitleo of u,hirlpool type itrtdget¡',

I rudrcs ¿¡r. M,4RISSA rotttcs

wc l¡:Jt rorner oJ stage and uatcs

hind lrcr.)

rck pulscs bright reci - 4 atn'

sirrg ancl trtrniug for at le¿st

'l-re sh:rdows itr the roonr lre
rsettlillg. I tlrove slorvlY to-

rthroottr :rnd tnY eYcs focrts

'st scett)s to be;ttl .rpp.rlitiolt
of tl-re builc1irl!ì in front 1r1e

' , ns.''¡ 
.,,1, :,ìl:' l,;:iillll .iii',liìiìll

crrllf tr 'tr "''-,\ \v.rvitlg ill lllc Hc i\ tcl'

Ht'' l' "I;:,. ììi,, ,' ',"l" 
rvlrit' srtit storrìps

lilyrttu-.',"',rt tlrt, l.oof. L)lr rrry go.l. l'rrt
rllc Ért""'.'',-., rlLi), .tlÌ) l? I lcel rot:rl1¡ rr'r-

:":l'lìì:ì",ì',',:"ìc'rliz' rlr'rt' v.s: irt Lrct I ;rrtt
kt'¡.'1""-'.', , ,r I trtovt 'tt 'ty ft'ottt tltc rvitl -

ti':l:] ';' iì: 't i\ potrrì(lirrs rvildlv l bcgirr.

ìÏì',l"'¿ iiJìï 
l:l'iì,'1.,"i:.ï:ll' :lì.i:l' ffi

o'l'[il), ::'t,ì:l:",''n..,'' fq¡ lrvcì' rhi'tv vr"rr'

""'l'.::i:. r .rly krtorv frotrt pìrotot I'trt

.'lll',,""i. ,lu" itok likc lrirrr' o'ltl H.rv

I"',tl^'..,'..'rtl"? I lo,k ;tg;titt ott tltt' ro.['

:ì,1:ll:.i: t,.', t1,,, I '',rv lrirrt? He cotrl'lrr't

,Il]l'r'..,,r",,'ccl? I ' rrv 1t¡"'t ¡yl¡'¡ç i' lrc?
rì rv( \'r " r 

ntttl thttt li'¿ltt l'ttll'! t

Wlr.'r't is 
""t 

ttil':i:l:lll.
l)trlll I ll:lr't'to go tl)crc'

i',,."a," so tllt'lc' rtr ( rlb¡ l tlet'tl to l't'-
'.,.,,,, ,,, ,.,ck rvlr;rt 1v;¡i ìost to filttl lllc'rtt -

l'.1..^,-.r",. '()rìrcll)ir)g to firrd ottt 'tbotlt

lill iÏ,,ìti.':-"i'to'v irr'ctrt''r rlr'rt I krrorv

.ri,l.,iì',"r, rr.rllirtq 'tt'ottr 
to ll;rv' ftttr ro I'c

.to,i. ," lccl at holne sotnervhere lo go to

*.... ,. hc¿r those c:rcleuces end rhythnls

,,,ì,1, totll, ilìlorllì'ìti()ll to g'J to tìlc plrtes

¡'ui1',.', lt..trirrg rl'otlt 'rll rrry ìi[c to 1l'trt'

tl,.'u,ol..ul.t in nry bocly stirred encl sh¡kerr

to delve into dlttlgerotts territoly to say oh

vcrh l've bcerl to Clttlr¡ to llot lecl like rn

í.'1,u, tult.tt :rskccl "rvhy hevetr't you ever

gotre there?" To provc sollìething to sce llìy

än,ily tltere to ktrolv tnore rbortt tily rttrclc

Eclcly to lecorcl the olcl titners still in Cuba

betore it\ too l¿te to fincl out ifl leally have

enythillg ¡t all to clo rvith thlt placc to h:rve

a pilgrim:rge .

llf¡1ìISS,,1 ltttlds tltt sPtdkcr.)

Le H¿b:rn;r, 1993.

l)ouritrq r'¿rn. This is the hcight of rvh¿rt is

trorv c¿lled tlic "spccial pe riod". The Soviets

âre llow the l\ltssians alld :rid lronl that lost

crtrpile has beetr cltt off abr:uptly. I]l¿ckouts

arltl food shortlgcs àrc patt ofthe cottntl'les

d:rily lilc.
Neither l\au1 nor D:rlia lv:rrltecl llle to coule

here. llul I lrld to. I am the hrst of nly fam-
ily to go b¡ck rnd olì this tenrpestuorts cl:ry

ln Ar.rgust I anr eoing back to a place I heve

never becn.
Santo Suarcz, Cul¡:r
À large rnn clorvn colonirrl house .
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I ntcet tny Ti¡ Arlreli¡ atrcl her ftrnrily' nry

lanrily. I ¿rtr trc,rtc,i llke royelty às they oÊ

fòr nrc tlte l¡est of the little they have l t:rke

out the gilts I have blouglrt thcnr; they lrugh

ancl jok'e as I tell thetrt :rbottt tlie antics of

their U.S. f:rnrily. Tia Deli¡ still stops f:rnt-

ily gatherings rvith her "visions," Tio Jtt:rtr

,rtilir.,orks ei e jauitor itr the s:rtne NY olfìce

buìlc1ing he h¿s bcen cleaning for: tlie prst 30

y..r, .,t,1 still refi.rses to get â telephoue scr

íris sisters won't bother hitn arld D:rli:r is stil1

r rvìlcl soci¿1 brtttcrfly' They are rvrapped in

rury stories of Ytttlr¿r' that's rvhat they call an-

ything nerv, cool, or fronr the U S' Eso es

Y il 1Ì.ì.1

My Tir Arlrclia glorvs rvith rvisdorll :rnd

r.rig,t"tiun. Thcy all nreke light of the.tliÈ

fi.ity ol their situetion ancl pror-rclly shere

thc lcsrtlts of thcìr' clever resottrcelulness -
honretli:rde p:rint, jerry riggcd beck up

porvct lor tlìe otlteges, recyclecl sk:rte boalcls

,,t.d" out of o1d roller skates :rucl biocks of

rvoocl.

I take nry Cuban firrlrily to :r Pal;rcl:rr'' a cl:ur-

destine rcstiìtlr:tl1t itl :r plivate ht¡nle l sce

l1ry youtl!i cottsins e¡t i:heese lor the fìrst

ti,tt.. L.. nly funrilies iìces light r'tp rvhctr

the Paclla :rrrivcs. I fcel a rvcight descelrcl otr

t1s:Ìt tlìe encl of the nreal'

I anr beginrlirlg to r'll1{-le1'st:ìlid tlie cocie th¿t

Crtbens spe:rk rvith, the glluces :rud nritne

rtsecl to rvorcl bcitlg overhe:ird sayirlg sotlre-

thinq cottlltel revoltttiotlary' No otre c¡rtr lÈ
folcl to sperlk lreely hele lt is etr:rtniospherc

that nr¿kes Iny rebellious spirit rvant to shout

in thc streets. But I clon't'

The N¿tional Alchives L¡ H¡barra' I liolcl rn

nry hrncl photograph :rftel scpie tonecl pho-

tog."plt of p".',,pl. I clo not rccognize ancl

r'r,hose stories:tre a lllystcry to nle' These

strângers ere my larlrily - a lost rvorld Thcy

... ,i.t.rior"ting irl nry hands They look

()Ltt irt Ilì(' rvirlr ;r fìsed Hiìz(' pe\'l' irrto trry

solrl. If only rlry f:rther u'ere het'c to tell tne

s,ho tliesc peoplc ere :rtld to release tlic lrotn

their haurrting eyes' l)o any oftheir fc:rtrtres

renriud nre of paltìcular living f:rmily ttretn-

bcrs? At:e those nry sister f)ee l)ce's eyes?

Glori:r's glencc? lìeul's air? The b:rck of the

piclttres off"r t-,o help, no tnetrtion of r'vhen

i1.,. pltotog..phs rvere takcu or rvhere'

The danp llrtlsty scent of clecly

My b:rck :rches

Muscles tighten
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I c:ìnrìot bl'eathe

My heed su'it.ns, spins, is pounclccl on

I look ft'r an opening
Arrns strctch torv:rrcls thc r'vooclen ch:ril: in

lront of urc

I)¿rrkncss

(Tlte sotntd c¡f a tr¿&l)' radío )

ìvtAtllssA I 1tleet rlry fàtl-rer's cotlsill Al'ttlrin.
He is living ìn e dilapiclated :ìpartllìerìt tlìel
h¿rs been clevasteted by a flood. Yott can see

the nralk about h¿lñr'ey r-rp the rvell rvhele

the r'v:rter reachccl. Thcre are threc picttlres

o11 the wa1l. Otte of Artuliu's tlother, otre

of his father, atrd otre of Uncle Edcly. Each

has the nrark of thc flooc1 rtttrning acloss

thenr. Arturin's âp:ìrtrnetÌt is fillecl rvith old

raciios. The hallrvay leading to his living
loonr is linecl on eithel sicle rvith stackecl,

o1cl. broken raclios. Artttrirr tries to fìx
tl'renr. He kccps thern rvliether they rvork
or 1lot.

Altur:in \\¡es rìry Unclc Ecldy's typist. He

typecl nearly evcry specch th:rt Eclcly nracle.

Alì.TUt{tN Yo tlabajé con Eclcly, :rlgltttlls vcces

hast:r l:rs 2 cle l¿ nrair:rtr¿!

rvrAll.lSSA You rve¡e a part of history, parte clc la

historia Clttb:rna.

^l{TUl{lN 
Si. Toclavía hlcc ll¿tll sn c¿listhenics?

MAIìtss¡ Si, Il¿u1 still clocs his c¿listl're nics.

AllTUlllN Muy bicn, ttruy bieD. Yo t¿lnbién.

A nri me rol¡:rrou el otro dí¿. Unos jóvclles.

Estaba c:rnrinanclo cìespttés clc ver a tlri
espirituelista. Me golpe:rron, trtc clttit:tron

toclo! Lo poco qtle tengo.
MAI{ISSA Hor'v ¿ì\vfi.r1 tlì:tt sttclì :r kincl and gcntle

ûrall w:ìs lobbecl allcl bc':rtetr. Lo sicnto trlttcho.

AI{TUlìlN Vctr. Vetr.

MAI\tssA Art¡.r|in t¡kes tÌe clor'vn his snr¿rll

corriclol and itrto the kitchen. Tliere :rre
rac'lios stackecl hel'c too. Frortr behind :rtl
olcl lvoocleu r'v¿ll clock hc pr.r1ls ottt a stnal1

tatterecl carclboercl box. Picccs of carclboard

cmnrble to tl-re grouncl.
Arturin lilts out :r sma1l pin rvith Edcly's inr-
:rge lrotn his presidential canrpaign, then :r

yellorved handkerchief rvith Eclcly's initiels,
finally soure eudio tapes r'vith lerge green

lr.rmpy nror.rncls of molcl otr them... and one

clern one.

(Wlgter rnusic.

À4,4RISS,4 re u e¿l s Ed d),'s lla ss c s

E rl d y -fo o t a.qe. rvll R 1.SS/ p /arc.s Ërld ¡,'.r .g/,r.r5,,.,

t¡n lrcr hcad.

'I'ltís tcxt is lrcanl frrst u,itlt Edd), Cìliiüas'.s r,¿¡..

.frottt tlrc oríçittal rccttnlitt,q irt Sparrislt. 'l-ltat 
ra,

rcnlirtg pla¡,s under thc sactiott aborc.,V1¡llì1SS¿

.fìrst bc,qitts ds i.f trarrslalitr,g ,tnd t'ucrtttrrtlll, [sc¡r1,,,r,

Ecldy Chibds.)

EI)I)Y Five centuries ago thc Tribunal of ¡1.
Lrquisitìon cried ¿t Galilco, "Li:rr ancl cle-

ceivcr! Prescnt ploof thet the e:rr-tll tnoves

arouncl the sun!" Galileo could uot prese¡t

the physicel proof ol the obvious lect anrl

lvas concletnnecl, but kept repeatine, fì¡¡ in
his mor:rl conviction, "Bnt it ltroves! llut it
moves!"
Fivc ye:rrs :rgo I accttsed the Minister 6¡
Ecluc:rtiou of steeling the trtorlies for school

nr:rterials ¡ncl breekfirsts and offonrenting in
Mianri an ernpire of re:r1 estate. The trin-
ister ¿rncl ell his le¿clers storttrecl in clying,
"Li¿r! Slanclel'er! Presetrl the proof! " I coukl

not pl'cse 111 the physical proolthat they rvele

stealing the tuoney fì:onr the Natiotr:r1 Tleas-

rury, but I kept lepeating, fìrnt in tlty nrolal
conviction, "They are steelìng it! They llc
steali Irg it ! "
Last Sunclay, lrom this satue triL¡rttlal of
orientatiotr ancl cottrbat, I ¡rrescrltecl to the

peoplc irrefutable ploof of the etrortnotts

cormptioll of the cul:ret1t re€ii111e: p1ìoto*

grephs of scho<¡1s ancl hospitals itr miscry

contrastecl rvith the ostetrtatiorts palaces ol
govcrllors tlìat llot long ego livecl in poverty.

My rvorcls of this past Sunday clid not lieve

the resournce required by the gravc situa-

tion. Cuba tnust a'uvlketr, bttt tly knockirlg
w:ìs not, perhaps sulficiently strong. We rvill
contintte to cell upon the cot.tscietlcc of thc

Cuban people.
Cuba h¿s a greàt dcstilly rescrved in history,

but she shonlcl echicve it. Cnba has scetr her

historic:r1 clestiny frttstratecl r.lllti1 11ow by

the corruption end blindness of her gover-
nors r'vhose thoughts h:rve ahveys soarecl :tt

grouncl level.
The only govertring body capable of savitrg

Cuba is thet of the Party of the Crtban Pco-

ple, Ortodoxos!
Forrvalcl fellorv Oltodoxos! For ccotlotnic
inclependcnce, political liberty ancl social
justice! Lcl us swcep :Ìway the thieves of
governrneÍrt! Etliics ove| grced! People of



/ R 1SS/ rr¡n.¡,5 É-rld¡,ls,glcss¿,

l.ltnr 
1.r'irlt.E,l,.l7' 

Llt,il,ns,,,,n,,,
rcrorditr.¡ itt S¡nni5l¡. ¡'¡,n, ,.
'r tltc s(tiona1,,'r r \1..1 l(/S5)
tnsldtirt,q rttttl e uuttually be¡6,rr,

.ìr "C: :l.t_" 
Tribunal of ¡¡.

d :rt Galileo, "Liar all¡l ¿._
proof that the earth r11¡y.,
l" Galileo could nor pr.ess¡¡
:of of tl-re obvious ûrct ¡¡¿
L. brrt kepr r('pceri¡ìg. fin¡ irt
ctioll, "But it rtroves! ìlrr¡ i¡

I eccnsed the Minister. q¡.

:aling tlie nronies for school
e.rk [lstr ;rntl oF lo:rrt.rrt ing irr
re of re¿1 estate. Thc nrin_
le¿rclers storured in cryirrg,

I Ptesent thc proof! " I coulcl
rhysical ploolrthat they rvere
rey û:onr thc Nation:rl Trc.as-

repeating, fir:nr in nry nroraI
rey are stcaling ìt! They ar.e

'onì this sanre tribunal of
conrbat, I presentcd to the
rlc proof of the enounous
he current reginre: photo-
rls ¿rncl hospitals in nrisery
the ostentatious palaccs of

ot long ego livecl in poverty.
is past Sunday dicl not h¿ve

::quìred by the greve situa-
: arvaken, but nry knocking
, sufficiently strong. We rvill
tlporì the conscience of the

dcstiny resclved in histoly,
chieve it. Cnba lias seen her

y lì'ustratecl until now by

rnd blinclncss of her gover-
rghts havc always soalecl at

ring body capable ofsaving
he Party ofthe Cnban Peo-

Ortocloxos! FoL econotrtlc
roliticrl libcrty ancì soci:rl
ìweep :ìrvay the thieves of
hìcs over greecl! Pcople of

' '';'" ìlìtl g() r'ortlr! l'coplc o{- Crrbrr

(lttl''t 't"lìtr', 
't,tt' 

fìrr;rl poLrtrtlirrg or) yÔLrr'

.l\V l Nc "

doorl

,ì,u""n""':,',,',,''1,"::r',!,''!,',:,',1,,:!ì,,i',i1,,',,"'i,'iì',
';, ,1¡tt'tt lti¡tittl lt[] 

slittttt(II

.. r .., A,r,r¡\[ l{,'l', l')il tlrot tìy b''[or'''
r.r,r'Y I 

:rl:ìl'ri;,.,i,ìì.i. *r piì,'r). rl)i o,-torlor.:

"t'.'"- '' "'"i'' lt'rvt' pt'otttitlt llte l rvill Ìtc
t-'.1' lllì',,,i,,'¡,1 l'l Lrotlr 6,'1''¡¡ '¡¡11s 

:ts

].,,iìlì.ì,'"t irrctrb'r' M; sLrit i'l' rvillt rt ttt'
t"''',,., 

,1 \':r.tltlll) tll'rt rvill ''llorv tltc 'llt-

l.,l'jìl ;,i;ì:,,'' itrrpuse t str(( e\cfrrl rrrilit'rr'¡
r,l'. ,'l,.riolì ol'l')51 rri]l llevcl'

r'()LlD iìll(r

:ì;Iuì.,.. lt rvrtl b' rhe utrtl of d' rrrtrcr'¡tic

',t,','ri.r,, irl ( trl''r' At tllt' trllt y( 'll' :ll)lìlvcl'

i,ìiì','i,r'. tritr'rplr uf rlrc t''volttti'rrr' Fidcl

är1,,lo tu;tt qivt ;t spcet'lt 'rt Iìry $r'rv("rrr(l

.r.,.1ìft., thc l'evolution beg:rn rvith Ecluardo

Chib¡s'

(l)clou'tht: tcxt ttt ltoltl i'ç rVl'4RISS'4 as att oldtr

RAL]I',)

MAI¡ssA Mc acrteltlo, I renretriber bcing

h¡ulltecl by the ovenvheLlrtng presetìce

of this llr¡rl, this ttrlcle, thls lcgerlcl rvhose

tragic suicicle hovered over otlr fanrily Ecl-

,lyls pl,otogteph, rvhich llung irl rvhatevcr

tr.tttu.y ttr closet set'vecl as lny f-athcr''s oÊ

fìce, lungecl tow:ìrds nrc defiantly l knerv I

coulcl trever rcpair the clepth oF tli:rt loss As

:l yourìg ¿cltrlt I triecl to get às fer arvay lirorlr

Clube :rncl the lorlging lor th¿rt lost u'orld ¡s

I coulcl.
ivlc ¿ctrc::do, I rctlretnber otle cl'isp lell clay

rvhctr I rv:rs in collegc trying to tlrtlstel the

collr¿gc to tell ll¿nl that I'cl loLrncl laith l
rves r:risecl on "religion rs the opiate of thc

luasses." lleul hinrselfhatl treetr ln altar boy

and th:rt experiencc tttrnecl hillr olf to reli-
giort lolever. I lounc] e qLtie t place of peace

and cornhrrt rvitlr the Quekers.
Que? Los Quakers? Que es eso?
They bclier.c th:rt thelc is tl"r¿rt of God irr
evefyorìe.
Bah! Fanatics!
Well no, or else you rvortlcl h¿ve he¿rrcl of
thent.

How can there be a God that allows so
much suffering that tolerates hunger?-
This is the worst thing you could have
done to me.
(Breath)
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(l/ttico irnd,qc o-f Roul E¡dt linc ittdicarL's a díffi'r-

t:nt ttttice itt tltc ltttspitrtl rttttttt.)

ñlAI{lSsA Mc ectlerclo u11 lìospitll. I rctnenrbcr

nry father''s hospital roorlr. FIe is clyìng'

(Brcatlt)

Many voìces

Clicking heels elong I long cor:riclot

Qr-rc te dijo el cloctor

Thc sottncl of a baby rvhirling
Teke hìrlr illto tlìe garcleu clorvrlst:tlrs

Clllo que cstl abttlrido :rqr-ti

Who put o¡i tliis Cl)?
Th¿rt it's soou :rtrcl...

(Breorlt)

l)id she brìng nrore strarvs? He looks thirsty'

...y que- it's sonlethitrg like clrorvnillg,

rvhich...
So, this guy Papi ktlcrv lronr tlie Sierr¿ is cot.u-

ing rtp trorv. I dotr't ktrou' hirn but he s¿id he

Fought rvith Papi ancl insistecl on cornitlg ttp" '

(Brcatlt)

Tlic phone lirlgs
Hcllo, oh hi...Ycs...thank You
Everything ok?

Ycs, bttt...
Wt tlt ctl tÌ)ore sll'.ì\vs

Ol(. l'lì!{ct llì('r)ì

Por favor CaPitan Ocho:r, cutt'a

CAI'ITAN Pcrllriso

(Patsc)

Mir:r l\aul
(PLtruc)

I rves in tlrc Sicrr:a r'vith your fether" We

fouglrt togcther. I w;Ìs itr prison altcr the

revollttiotr, like so meny s'ho cl¿red clttcs-

tion. They kept nic in :r ditch, that's ho"v I

lost nry sight. I r,vas there 27 yeers'

(CAPITAN bqírrs to tttot¡t tltc spedkcr did,qo'

n dll), dom t st a.qc tight. )

Te :tcnercl:rs llaLrl - L)o yott t'eltretnller the

Sie rr:r? l)o yott retrictnber lvhetr yor't first ar-

rivccl thet'e encl imrliediately thc planes c:rtne

ovclheacl erlcl began shooting? You took

cover ât a tlcarby C:rlnpo l\ctlretnber the

l:trgc trees that etlrbl'aced lncl shelteletl you'

YoLl rtt.rv..l otl rvllcll yotl lhotlgllt ir rv'ts t;rf:t'

and scaled tl-re sidc of I urotttrt:ritr rvhere you

lìret ttp r'vith Ficlel ancl the rest of: tls More

plrtues ett:rcked, 1126\ begall to fìrc As soon
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as they stopped rve ¿ll talkecl cnthusiastically

ancl optimistically about the fittttre.
Rcmetnbel horv ¿rfter each att:rck rve fclt

reneu,ecl by liavirtg srtrvivccl, atid r'vhetr oltr
co1r1pa11elos lcll, our sonls srvclled r'vith the

neecl to coutinue ancl fìght?

Antl rvhen '"ve tnarchccl itrto S¿tl Lorenzo y

Los Lajiales rvhel'c rve sarv the glove tl:rnled,

Mango cle las Mr.rjeres, for the lvotlletr hlttrg

¿nd burnecl alive fi'oni those trees r'vhile

fìghting lor inclepenclencc fiorn Spain.

Everylvhere rve urarched arld hicl fronr fire
held out oltl history tct l-ts r'vith olltstretchecl

arms. The ghosts rvhisperecl through the hot

hunrid ¿ir of the lighteottsness oF ottt cettse.

Wc rvere not :rfraicl. Wc rver-e atnotrg those

that live in tro titnc, th¿rt treil ete rllelly llong
the urango groves and sing of...revolution.
Te acue rdas hor'v in tl-re nric'lst of thc destruc-

tion and clevastatiotl lvc felt urlplralleled
hope for the futnre? Horv rve rvele fttelecl by

the cetnpesinos rvho greetecì tls r'vart.u1y enc1

fecl us ¿nd joined us, end horv thc stories of
the heloes in the city fì11ec1 Lrs rvith strength
:rncl pricle.

Do you retlcutber the overr'vhelrnillg feel-

ing of the Netiol, those iu thc cities ancl

those of lts figliting iu thc tnotltltains, rising

up :ìs one voice to cntsli the dictatorslìip th¿t

hed oppressecl us for so lotrg?

I relnembcr horv ttrttch you bclicvecl thet

there r'v¿rs a better w:Ìy, e \'vay that lcjected
the notiotr of thc trecessity oF poverty :rnd

ig¡norancc. That rejectccl clisproportion:rte

rve¿1th.

(He storttps thc grorrnd and .qcsturts upu,ards.)

I remeurber you Rar.rl. I rcurelntrer. Mc
acuerdo !

Nor'v untie yourself lrotn thc pier ancl bc-
ho1cl, Axel
I renrember you. Mc ¿crterclo!

Todos vtlelvt'rl I ll ticl't';t !'l) qtle lìil( iiroll
A1 ernbrnjo it'rcourp:rrable dc su sol

Todos vttelven ¿1 rincóu donc'le vivierou
L)ondc :rc:rso floreció tnirs clc rtu :rtnor.

Axe! Ningun Cnbatro clebel mc¡rir elttera clc

Cub:r. Axe! Yo lo veo, 1o veo alli! Lo veo etr

Cuba! Axe! Axe! Axe!
MAI{tssA What lv:rs that? Who wâs thàl gtly?

Papi? He's gone, he's gone.

frvflRISS/ slowl¡, ¡nþ¿5 of.f tlrc whitc shitt dt*
in,q thís ttcxt scqtcnce.)

Ilajo cl írbol solitalio cle e1 pasaclo

cLl:ìnt:ìs veces tlos llollelllos:l solllìr

toclos vuelvetr pltr:r la rttta cle el rcctle rdo

pelo el ticm¡ro cie el atuol tro vrtclve tttas

lJene:rth the solitary tree ofthe past

Horv often do r'vc fincl ortlselves clreatning
'We 

¡11 returu by t.uernories lold
(lue siìùto cl.rttlot',le l.t tiet't'¡

clue triste la artsencie que cleja e1 :rycr'

Horv sacred is the love of the c¿rrth

Horv s¿rcl tl-re lc¡ss of yestercley

(lr.l( \iìl)to cl ,ttllordr'I;l rlcl l-.1...

lrvf, RISS,4 stts thc sltirt dttnn ccttter and itt tlrc
n(xt scqucnrc Ltillccts Edtly's ,qlasscs atd ltatttikcr

ch i c.l-, t I rc r t Rnt tl's .i ukc t. )

MAI\lssA ßefore leeving L:r Heban:r I stop ¡¡
:r tourist shop ancl bLty 12 nredallions lep-
resentillg the Orishas. At that tiure I kncq'
nothirlg ¿l¡<¡ttt thc Orisl-ras, only knorv thlt
tliey are thc West Afi'ic¿rn gods r.vhose stories

rvere carriecl to Clrba by the slaves blought

thele. Eacli Alrican Gocl h¿s :r Catliolic Saint

as :ì corllìtcrpel:t. I decicle to weìr this tnr:-

clal1ion rvith the tr:rtnc C)chun carvccl otl

the back, this otrc 'uvho we:rrs I cascacle of
yellor'v flor.vers. The others I give arvay tcl

my lriencls. 'When I retllrn ho1l1e I ask nry

mothcl rvho Oclrttn is. She tells me that

l-rer Crtholic coullterpart is Le C¡ridacl clel

Cobre, thc p:ìtlorl s:ìilrt of Cub¿. Horv itrter-

esting. Of all 12 med:illions I pick her. Is she

kliorvn fol enything in perticr.rlar? Oli, yes...

she s:rves people lrom drorvrlitrg.

lrì'1,,1RiSS/ scts down Ddia's uarJ u'ith tlrc

other tltittgs. Slrc has ntade rttt altar ott tlu: speaker

tuitlt tltc clothinq itctns sltc ltas taþcn o-fJ drrírtg

tltc rcursc ttf thc play Sltc is rucdtirry a btigltt

colored tto slecnd shirt )

The Cave. As tcrupting ¿s it is to stey here,

I choose to call out for help. My guide,

Stenley, t'crches tne in titnc erld pulls rlre

ont of the rvater'. (Slrc corghs,-fintls lrcr brcath.)

I fèe1 the datnp e:rrth beneath nre :rud eur

grateful - so gretcful to be hele.

Yo me ecrterdo. No nte puedo olviclar. Soy lt

hija cle llaul y Dalia.
I am the cìar-rghter r'vho splarlg lrotn the

rhoughts of Ecldy Cliibas.
I em the daughter of oce:ru breezes, :rtrd

the Nerv York IRT sttbrvay, of croquetâs

ancl harnbntgers, of Celia Cntz rncl Dttke

Ellington.
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solit¿rio de el pasaclo

llos porleltìos ¿t so11¿tr

r pala la r'¡-rta c1e el recuerdo
o clc e1 anror no vuelve ntas
olitary tree of the p:rst
r rvc fillrl or¡rr('lve\ dl'r.:ulr illr,
by nremor-ies roac'l

nror c'lc la tielr:r
rusencia que cleja el ayer
; tlre love ol^tlrc e;rrtll
oss ofyesterclay
mol de la tierrl...
ts tlrc shirt doun cutter and itt tltc

tllccts Eddy's glasses nttd handker
I's jdckr:t.)

le:rving L:r Habana I stop at
, ancl bny 12 nredallrons rep_
Or-ishas. At th¿t tinre I kncrv
r the Orishas, only knor,v that
/est Afi'ic:ul gods lvlrosc stor.it.i
:o Cub¿ by tl-re slaves brought
ì'ican Gocl h¿s a Cerholic Saint
rrt. I clecicle to \,vear this rue-
thc n¡nre Ochun car-ved orr
one who we¿ìrs :ì c¡sc:rde ol

s. The others I give ar,vay to
/hcn I rcturn horne I ask nry
Ochun is. Shc tells rlre that
roulìterpart is La Caridad del
ron s:rir.rt of Cub¿. Horv inter-
2 nred¿llions I pick hcr:. Is she

thing in particrÌlar? Oh, yes...
Ie lronr dlorvning.

:ts dou¡t Dalia's scarf wítlt tlrc
: ltns ntade a¡t altar on the spcnker
g itlrrrs s/rr' ltas takt'tt o-[[ drrrirtt
e plty. She ís wcarirry a bri,qht

d shirt.)

tcrìrpting ¿s it is to st:ry here,
all out for help. My guic'le,

:s me ìn tinre ancl pulls lie
:r. (Slrc cotrghs, jnds lrcr brcath.)
p eàrth bencath rne ancl lrtr
-ateful to be here.
. No ure plredo olvider. Soy a

D¿1i¿r.

qhter r'vho sprang fi'orn the
c1y Chibas.

4hter of oceln breezes, rnd
: IRT subway, of croqrÌetas
rs, of Celir Cruz anc'l Duke

, ..,, r lrc ,l,rttgllrt l lvlto:t' dct p l'oots tt"rvt'l fìrr

1.,111,,,,.i 
""" "'l 

I rì(l r rrrl scogr':r¡rlr ic'r I l"'r'lt'rt'

i:,1ì ;ìì,,l.rrrglrttt ol'rtrile''lc v'rl:cros' rltotr-

:;;;;,; Ctrb.trr' rvlro. lr'^c tlt'orrttc'l ltyittg

r() rt)iìkt ¡l¡¡ it-n ty to Ytll)ìr'

ì'.,,,, ,". ,l;trt'-lìlt''l'of tllore wlì() qtlc\tioll tìì('

,¡,'r',,' ttft,,''letttoct':tcy,:rrrtl t"rpil'rlist:t lrt-

(t.ìrtlc i llc\tl ic'ìlrly LrotttrtL'

I lrlr the cleughtcl of thosc in Crtb:rn plisons
rvho dalecl dcm¿rncl their hutrratt lights.
I :rni tlic ciaughter of those Letino's in thc
U.S. culrcntly being terrolize c1.

I anr the clnghtel of tliose s'ho scek justice
ancl liberty rvherever tlì¿ìt nray be.

Soy hrja de un revolucionario Clul¡¿no

I anr thc clrughter of ¿ Cub:rn llcvolr.rtion:rry




